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Hong Kong’s culture has experienced and will continue to see a lot of changes as it
weaves together Chinese and non-Chinese elements. In this issue, authors address some of
these changes: Wong and Chan on the construction of a “Hong Kong image”, Lee and Tsui on
the Monkey God cult that helps relief physical and mental problems in an urban setting, and S
Y Wong on gender inequality in a rural community, From a broader perspective, D Wu
discusses issues in the socialization of Chineseness.

The Hong Kong Anthropological Society continued to enjoy another active year which
started with the 8th Barbara Ward Memorial Lecture delivered by Dr David Wu, which is
printed in this issue. There were altogether 10 monthly lectures, and the topics ranged
diversely from gift giving behavior in rural northern China, the family and state in Taiwan,
controversial issues of motherhood and infanticide, to the sense of identity among the
Macanese, and views of life of the Japanese and Americans. The Society experimented with
Cantonese lectures on Saturday afternoons, which proved to be very popular among the public.
Local trips, as always, were very well received by members and non-members alike, and these
included celebrating Miid-Autumn Festival in a village with the lanterns of Chu Ko Liang, a
trip to Lantau to see the Buddha at Po Lin Monastery, and an evening at the Gurkha barracks.
The Film Festival, now establishing itself as one of the Society’s traditions, was also a success.

Readers interested in receiving more information on the Society are welcome to contact
the Honorary Secretary, ¢/o the Department of Anthropology, the Chinese University of Hong
Kong, Shatin, N.T., Hong Kong.

Sinmi Maria Tam and Grant Evans
May 1995
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DROWNING YOUR CHILD WITH LOVE:

DAVID Y. H. WU

FAMILY EDUCATION IN SIX CHINESE COMMUNITIES

THE 8TH BARBARA WARD MEMORIAL LECTURE 1994

1. BARBARA WARD AND THE STUDY
OF CHILDHOOD SOCIALIZATION

This talk has three parts. First, I
would like to discuss my appreciation of the
late Professor Barbara E. Ward's teaching.
Second, in connection with one of her
published work, I would like to discuss the
meaning of Chinese family education n the
history of China. Third, I shall report in
summary my own research on Chinese
childhood socialization, which I have been
working on during the past three years.

Although 1 have read most of
Professor Ward's published work, I never
had the pleasure of actually meeting her.
Once I almost met her, but missed her by
about 20 minutes, when I wvisited the
Department of Anthropology at the Chinese
University during a visit from the United
States some 10 years ago. I was most
inspired by Professor Ward in one of her
papers.

In 1970, Professor Ward published a
paper on "Temper Tantrums in Kau Sai
Some Speculations upon their Effects,”
which appeared with a sub-title: “The
Approach From Social Anthropology," as a
chapter in the 7th A.S.A. Monographs series
on Socialization, edited by Philip Mayer
(Mayer 1970). I must thank Dr. Grant
Evans for reminding me recently about this
paper. I remembered this paper very well,
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because, at the time of its publication, I was
a graduate student and was very much
interested in the topic which was then a
popular one in the United States -- the study
of culture through looking into how parents
bring up their children. The publication of
Ward's paper then carried a special meaning,
First, as most of my colleagues in
anthropology among the audience know,
some 20 to 30 years ago, very few Brtish
social anthropologists were concemed with
psychology, or the study of emotion in
parent-child relationships, Professor Ward's
paper came as a surprise to me at that time.
Second, I was pleased to see a paper dealing
with child rearing practices in a Chinese
community, for little on Chinese child rearing
was published at that time. The study of the
boat people in Hong Kong was significant in
contributing to anthropological literature on
Chinese society.

In this article, Ward discusses three
kinds of temper tantrum she observed in the
village of Kau Sai where she began with her
fieldwork during 1952-53. She went back to
her field site again mn 1963 and saw litile
change in the way parents treat their children.
She reports: "Both in the village and in Hong
Kong generally I noticed very early that it
was quite a common thing to see children,
especially small boys - between the ages of,
say, five and ten - in a screaming rage: laying
on the floor or the pavement (sidewalk),
kicking and screaming, red in the face and
making no end of noise - an obvious tantrum,

and nobody taking any notice." She then
discusses three kinds of temper tantrum she
observed in Kau Sai.

The first type took place when a child
feit himself left behind or deserted by his
parents or others, which was common among
the boat children (when they came ashore).

The second type involve the child's

"crying and stamping if he did not get what

boy had to chase the ball and the bigger boy
kicked the ball further and everybody ~
laughed at him. This is the first part of the
boy's activity in the moming of the day.
Then Ward followed the boy, and later saw
him playing "cooking" with other children.
While they were "cooking”, another adult
came and knocked over the imaginary rice
and sent the pots and pans flying. The adults
laughs and the children laugh too. The boy
continued to play and do other things.

' Guangzhou: playing house (D. Wu 1986)

he was asking for immediately.” An example
was given for illustration, when a gil asked
for 10 cents from her father to buy sweets;
she would not stop crying until the father
gave in. '

The third type is one that interested
Ward most and was elaborated in her
discussion. It is "the kind of tantrum or
crying that was deliberately provoked or
caused by adults or older boys." The
example she gave was in what she observed
when, "a six year old boy is playing ball with
a group of boys: a bigger boy comes along
and kicks the ball away from them." So, the

Finally, at about noon, the boy was hungry
and he went to a shop and spent his 10 cents
to buy some biscuits. Unfortunately, the boy
dropped the biscuits. He fell mto an
uncontrollable rage when the biscuits fell on
the ground and were smashed. The boy
started to cry loudly and nobody paid any
attention to him. This episode was further
elaborated in Ward's description:

Professor Ward makes in this article
several important  observations and
mterpretations concerning Chinese culture,
family, and how parents treat children as
unimportant in adults’ life. She concludes by
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saying that: (1)} This third kind of rage
springs from an accumulation of frustrating
situations; (2) From very early on babies in
the village are subjected to adult provocation
of one kind or another. (As we know, mfants
and young children in Chinese society
provide entertainment for adults; adults pay a
great deal of interests in babies, but children
are considered not important.) Ward offers a
structural-functionalist interpretation of the
whole thing. = Young children's temper
tantrum give way, by adolescence to a

the most densely crowded Chinese

communities.”

It seems to me that Professor Ward
was ahead of her time i her observations
and descriptions of issues that few of her
peers was paying attention to. It was much
later, perhaps 10 to 15 years later, that many
anthropologists began to discuss such
psychological and emotional issues in the
parent-child relationship.

Foshan: after school (D. Wu 1986)

marked degree of emotional control, Ward
discusses how Kau Sai children's self-
reliance and emotional control are connected
with the Chinese successful adjustment to
conditions of overcrowding. She says: "It is
at least plausible to supgest that early
habituation to frustration and interference
may do much to make possible the kind of

living on top of each other that is so common.

This and the playing down of aggressive
behavior ..probably also contribute to the
remarkably low crime-rates typical of even
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One issue constantly debated among
anthropologists since the 1950s is the
question “where is culture? Where does
culture reside?" Simply put, colleagues in
the field of Culture and Personality during
the 1950s and 1960s saw culture being
external to the individual mind and body.
Culture is something one can observe.  For
example, similar to what Ward described her
observation in Kau Sai, children’ behavior
explains how culture develops, and can be
understood through observation. By the
1980's, psychological anthropology had

begun to focus more on understanding how
the minds of people work. Culture is
regarded as intemal nowadays, in the minds
of individuals. However, how one leams
about culture or cultural processes in the
mind is indeed a very challenging task for

anthropologists interested in ethnopsychology.

Ward's interpretation in her temper tantrum
paper touches upon these concerns in more
recent years of how-emotion develops in the
mind, for example, in the mind of the boy she
described so vividly.

Let us reexamine Ward's observations
of his temper tantrum. Ward's third kind of
temper tantrum, that is deliberately
provoking children to feel upset and
frustrated, is what we call teasing, in the
common sense meaning of the term. One
way to leamn about cultural meaning through
the study of socialization as stated by
psychological anthropologists recently is to
understand the context, discourse, and
communication practices in connection to
some specific behavior that children have
experienced.  For instance, teasing is a
popular method of teaching children about
important cultural values. In order to carry
Ward's discussion a little further in this
direction, allow me to cite an example from
the United States to illustrate how the
cultural values are leamt through behavior
such as teasing, There have been studies
among working class people, such as one
carried out in  Baltimore, where
anthropologists observed that adults or care
givers playfully provoke young children into
defending themselves. This is a way to train
children to use the language of retaliation
through teasing. One can observe the
situation to realize how adults teach and
expect children to fight back, to leam to
guard their rights to defend themselves when
attacked and to be self-assertive. Teasing
children allows this class of people in that
particular community to leamn particular
cultural values. In comparison, research
among some Eskimo groups, such as the
Utku Eskimo, found that these cultures

strongly disapproved of negative feelings
expressed by children in the similar situation
of teasing, Utku Eskimo encourage children
to respond to similar teasing by ignoring
adults, or by laughing. Children in that
culture from a very young age learn to cope
with the feeling of injury to self The
example in Kau Sai, if we are allowed to
expand on Ward's discussion, perhaps
provides an interesting and concrete example
of how adults and parents tease children to
train them to control their emotion in front of
adults. With this opening of Barbara Ward's
work and its relationship with psychological
anthropology, I would like to continue, in the
second part of my talk, to address Chinese
conceptions of children, childhood, and

family education for children.

IL. ON THE CHINESE CULTURAL
CONCEPTIONS OF CHILDREN,
CHILDHOOD, AND EDUCATION
FOR CHILDREN

What the late Professor Ward was
interested in and what I continue to be
interested in is inherited from anthropological
thinking of how to understand some basic
meanings in human development. 1 shall
discuss the concept of children and childhood,
which was developed very early in Chinese
history. In contrast, as I have learned from
literature, the concept of children developed
very late in Eurepean history, sometime after
the 16th century. Before then, children were
considered to be little adults, There was no
clear delineation between the concept of
children and that of adults. China, in
comparison, has had for more than 2000
years a clear conceptual category of
childhood.  Chinese conceived in its early
written history the meaning of child,
childhood, and the importance in educating
children at a young age. This I shall discuss
later, while at this point I would like to bring
up a current concemn in China regarding
children.  This is China's single child
problem, which has a close relationship with
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the issue of "ni-ai (335 % )," or drowning a
child with love.

China"s single child "problem™ and "ni-
ai"

During the last decade, many concerns
have been expressed in China over the single
child problem: if parents could not carry on
their duties properly, then the entire
generation of single cluldren would be
brought up without discipline; hence Chinese
parents are accused of drowning their
children with love. This very issue brought
me to China m early 1980 to engage in
research on whether single children were
brought up differently from children with
siblings, children brought up in traditional
Chinese society,

It seems to me that concern over child
rearing in China today should be understood
in the context of political. -discourse.
Government authorities are concerned that
single children are not disciplined propetly,
and wonder whether the next generation of
citizens will remain ideal socialists. What is
at issue is the perception that single children
are very bad, the perception that they are
egocentric and causing problems for parents
and society. This question of "whether the
medem Chinese children are monsters” needs
to be examined. This concern over children's
moral education reflects a long tradition in
China, rather than just the result of the new
populations policy of a socialist state. The
question that should be asked is thus: Is
parents' indulgence of their children merely
carrying on the tradition or the indulgence 1s
a new phenomenon in recent years? Some
. scholars refer to such concerns as a sort of
moral panic about the "little emperors” and
"little empresses.”  Similar to other "moral
panics”, Chinese anxiety about the younger
generation has complex roots in history. We

have to trace a Confucian discourse of

Chinese childhood, and the ideal child
socialization or education at home, to
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comprehend the national panic about single
children.

A  Confucian discourse of childhood
socialization:

I have read much classical Chinese
literature to find out where the concept of
"drowning your child with love," or "ni-ai",
comes from. I came upon one source which
indicates that a poet and scholar of the North
Song Dynasty, Lin Pu (#k #) (AD. 967-
1028), might have been the one who coined
the term “ni-ai", which is still popularly
known today. He wrote an essay which in
part says: "Fathers and older brothers should
be blamed for drowning their sons and
younger brothers with love and deserve to
suffer from . the consequences of their
(youngsters' bad) conduct." We leam from
this that in traditional Chinese society, not
only fathers were responsible for educating
the young, but older brothers as well. Even

.before the Christian era, Chinese scholars

had written about the proper ways of
educating young children. The concept of
family education, jiaxun (2R ®1) and jiajiao
( % 3%) have prompted many scholars from
generation to generation to comment on this
issue. One person, who perhaps can be
called the founding father of Chinese family
education, his work often cited by other
scholars for generations, is Yan Zhitui (2%
78 J(AD. 531-591) who served as a prime
minister during the volatile South dynasty,
when the "Western barbarians” from Central
Asia invaded north China. Yan wrote a text,
"A Collection of Twenty Essays of Family
Education” which set the standard for latter-
day Confucian scholars in writings aimed at
members of one's family or clan. Once a
person become a successful scholar,
especially if he occupied a high position in
government, he would often write something
like: "To my fellow sons and grandsons,
beware that if you do not behave, the whole
family would be shamed." Let me quote, in
my free translation one short passage of

Yan's writing, which was also a conflation of
his childhood. He said: "Our family has
always emphasized strictness in teaching
children...(when I was a young child, at age
six, with my two older brothers) we walked
properly and took every step delicately,
spoke gently and calmly, and showed great
reverence and fear (in the presence of parents
and elders) as if we were approaching the
emperor at the court." There is a Chinese
expression of "ru lu bo bing" (4o 5k ¥ i) -
as if you are walking on brittle ices. The
Chinese children were supposed to behave in
this manner in front of a scholar official,
father, or other elders.

Neo-Cenfucian  scholars on  moral
education

After the Song Dynasty, especially in
the Ming and Qing, Neo-Confucian scholars
wrote volumes on moral education. One of
the often discussed concept is "dong shi" (Vi
¥ ) or understanding things. As some
scholars explained, this is the time at which a
child can leam to be able to reason. Scholars
debated on the age a child comes to his
senses, and thus can be subjected to
correction and discipline. Early training and
teaching is emphasized when a child becomes
"dong shi." Some scholars, $i Ma Guang
(=) % #) in particular, maintain that when a
child can talk and eat by himself (about 2
years old), the child has reach the age of
“dong shi." Parents should then start to give
the child very strict teaching and discipline.
The first thing parents should teach,
according to master Si Ma, is for the child to
eat with his right hand, not the left hand,
which is the wrong way. Si Ma believes

early indoctrination is very important for

children, and they should leam moral
essences, rules of conduct, and proper ways
of dealing with people. Once a child is
stuffed with correct ideas, there will be no
room in the child's mind to receive evil or bad
ideas. Included in the discussion among
these scholars is the saying that "to educate a

child, one must start very early; to educate
(or tame) a daughter-in-law, one must start
from the first day the bride is brought to the
house." - by the second day, it would be too
late to train the bride to obey. The family
regulations, wrote the scholars, are such that
as soon as a child begins to understand
adults’ commands, he must not only be taught
to obey, but also lose his freedom of action.
The child must constantly be taught not to
engage in silly behavior.  Perhaps, as
described in Professor Ward's paper, the
boy's activity of engaging in ball playing and
playing house with other children were
regarded by Chinese in Kau Sai as silly
behavior, and thus not to be encouraged.

Recent studies mention the fact that
“after the fourteenth century many texts on
family education emphasized teaching
children no to leap, argue, joke, or use vulgar
language." There was one particular scholar
of the Ming Dynasty, Huo Tao, who set up
family rules to such an extént that children
had to leamn the rules of how to control their
facial expressions, and bodily postures, as
well as manners of speech. At the age of 3
or 4, children in traditional scholar official
familtes should have leamt to sit still and
properly. This tradition could be observed in
China's kindergartens during the 1980s, when
one observed how four or five-year-old
children could sit still for long hours in a
manner Confucian scholars of ancient times
would have approved of.

A Chinese visiting the United States in
the late 19th century wrote about his own
childhood and remarked that a Chinese boy
at 16 is perhaps as grave and stiff as an
American grandfather. In another text
written for both parents and children, the
renowned Confucian scholar, Zhu Xi (% %,
AD. 1130-1200) wrote a popular work about
exemplary proper conduct that today is still
in print. This is entitled "tong meng xu
zhi"( B 2% %0 ), or "what children must
know in early teaching.” One of his students
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helped to rewrite this text into a rhyme book
(each phrase consists of three characters,
thus “The Three Character Book” { = F
8% ). The above short history of Confucian
teaching in family education gives us some
clues for understanding the meanings of aduit
teasing and provoking children that Professor
Ward may not have expected in her field
observation in the little tradition of Kau Sai.
I shall continue in the third part of my
discussion to explore the cultural concept of
family education. This part is based on my
own research dealing with early childhood
socialization and maintenance of Chinese
cultural identity.

II1. EARLY CHILDHOOD SOCIALIZA-
TION AND CHINESE IDENTITY

Since 1991, six research teams have
been carrying out studies at several Chinese
communities under my direction. The field
sites include Shanghai, Southem Taiwan
(Pingtung and Kaohsiung), Singapore,
Bangkok, Honolulu, and Los Angeles.
Following the same research design, all the
teams conducted visual ethnography, multi-
vocal interviews, and community surveys
(questionnaires) of parental attitudes. The
visual or multi-vocal ethnography involved
the use of video camera to film the daily
routines of selected families. An edited tape
of a selected family, with scenes of
interactions between parents and children,
was then shown to parents for solicitation of
explanation of the meanings of behaviors,
actions, and the correct and wrong practice
of child rearing. The China tape was shown
not only to the Chinese parents, but also to
Chinese American parents for comments
expressing their approval or disapproval.
The video tapes from five field sites were
shown in these five places. The community
survey helps to collect information about
parental attitudes toward child rearing and
discipline. The underlying theoretical
concern is to test if traditional Chinese values
still work in family education, and to see how
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much Chinese cultural values in child rearing
have changed in China and overseas. The
following, discussion of preliminary findings
of our research will be concentrated on the
surveys.

Shanghai

For the community survey and a
"reflexive discussion" of video tapes, six
hundred parents were involved in our study.
They were randomly selected from 120
neighborhood wards in Shanghai.
Participants were parents from the families
with a four to five-year-old child.

First, we asked the question "what is a
good child?" This is an open-ended question.
Parents were asked to list in ranking order of
importance three answers which describe
their image of a good child. The first criteria
of a good child in Shanghai is moral
character. A good child is someone who
loves others, is cooperative, and group
minded, respects elders, and has good
manners, thus, being obedient and being
"dong shi" (understanding things).

Second, a good child is one who is
intetligent and eager to study and likes going
to school or "ai xue xi" (& % 22). In other
words, being smart and eager to learn is the
second criteria for a good child. The third
criteria also deal with behavioral conduct,
more or less morally related. A good child is
someone who follows the rules, loves manual
work, and is independent. Independence
means a child does not rely on adults. By the
age of five, a child should be able to wash
himself/herself, or tie his/her shoelaces. The
fourth criteria is being healthy. A healthy
child is 2 good child. The fifth deals with
personality. A child who is lively, active,
autonomous, perseverant, confidént, and
brave qualifies as-a good child. In sum, the
three most important things to measure an
ideal child by are moral character,
intelligence, and desirable conduct.

The response for the criteria of good
parents was that the first characteristic. of
good parents is responsibility. Responsible
parents pay attention to their child's

education, especially achievements in school.

Also, a good parent is able and serious about
teaching and disciplining the child. It is
desirable that good parents become their
child's "liang shi vi you" (ELE% 2 7K) or good
teachers and companions. The second
criteria ranked high is that a good parent is
someone who sets an example for children.
The third is someone who keeps up the
harmony of the family.

Let me summarize and further point
out the goals of family education. 'The
questions asked were: "why do you bother
with teaching and disciplining your
children?" and "what can family education do
for the child?" The Shanghai parents
answered that they cared about moral
education for children, This is their first
answer. Second, they sought to educate
children to be knowledgeable and intelligent.
Third, they sought to nounsh children's
personalities and character. To develop
children's healthy body and mind and to train
abilities are the important goals of family
education. In sum, Shanghai parents said
they pay great attention to their children's
moral education. Some of the traits for
moral education include, first, to have to
respect for adults and elders, and second, to
have good manners. Also parents should
make sure that their children perform very
well in school.

Basically, boys and girls are treated
equally. In the family, parents say discipline
is still very important in the minds of parents,
whether they actually discipline their children
or not. Our further analysis shows that
apparently, mothers discipline boys more
severely than girls. I should like to mention
some of the new values that have emerged
that depart from traditional ways of
Confucian teaching, One is about whether or
not parents should allow their children to

talk back. The issue in question was the
statement, "when parents discipline the child,
he/she must obey and should not talk back.”
In our study, parents were asked whether
they agree or disagree with this statement, on
a scale of four points: strongly agree, agree,
disagree, and strongly disagree. We
discovered that 77% of Shanghai parents
objected to the idea that children should not
talk back. Furthermore, 25% of parents
agreed that "if parents are wrong, parents
should apologize to their children”. Among
the team researchers in our project, many are
ethnic Chinese bom in the United States.
They reported that their parents, Chinese
Americans, would never apologize to them
when they were children even if the parents
were wrong. As they said “In traditional
Chinese society, we are brought up to know
that our parents would not apologize to us
even if we, the children were wrongly
accused by parents” But in Shanghai,
parents now said that they should apologize.
This is an extremely complex issue and
parents' statement should perhaps not taken
at face value. Shanghai parents attributed
their progressive views to the fact that they
are more democratic. But I do not agree. I
suggest we look at the single children to see
how they have become more assertive; they
are the ones that are in control, while parents
are helpless sometimes. If the child engages
in a temper tantrum, it is up to the parents to
apologize, and to promise ice-cream in order
to calm the child down.

Tradition is still carrying on. There
are several questions in our survey which are
concemned with traditional values. We
designed questions to test how much these
values are prevailing among Chinese parents.
For example, there is a question on
"collective shame": "If your child fails in
school, would the whole family feel
ashamed?" We expected that almost all
parents would agree but only 50% of parents
agreed with this statement. Another 50%
said that they did not care, because it is the
child's own business.
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The other test of tradition 1s in asking
"if your child is bullied by other kids, would
you go fo argue with the kids' parents or
report to the kids' parents?" 60% of parents
said "no": they thought they should maintain
harmonious  relationship  with  their
neighbours - affirming traditional Chinese
values.

Further interesting findings about
parents' still traditional attitudes concem sex
and gender issues. We asked about the
statement, “parents should not display
intimacy in the presence of their child." 94%
of parents agreed that you should not
embrace or kiss in front of your chuld. A
related question, was "would you teach your
child about relationships with the opposite
sex?" Most parents replied that they should
not teach such things.

Singapore

In our early study, we hypothesized
that parents would be most conservative in
Taiwan, ethnic Chinese parents in United
States least traditional, and Singapore
parents less traditional than m Taiwan. We
were wrong. Our sample in Singapore
includes more than 500 parents. They
participated in both methods. In addition we
held group discussions with parents to
further solicit their explanations. We found
that Singapore Chinese are both "Western"
and "Asian" as described by parents
themselves in our discussion groups.
Somehow they value both Western ideas and
Chinese traditions. In some respects, they
are more traditional than parents in Taiwan
and Shanghai.

Tet me discuss the goals of
socialization. The three main concemns of
family education expressed by these
Singapore Chinese parents are: First,
education as the most important goal for
family education - Children must go to
school. Second, Chinese identity: Parents
must teach children to remember Chinese
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culture and te remain Chinese, which include
the vatue that Chinese should not marry non-
Chinese, Third, assertiveness. The parents
said they were Westernized, so the children
must be assertive. We may question this
statement as discussed below.

According to my observation, in
Singapore, many Chinese traditions have
been carnied on, though parents are not
conscious of them. These parents are still
very traditional especially in family
education, moral education and interpretation
of social relationships. For example, parents

still think that ideally they should have .

authority. They think children must be
disciplined. There are several questions
dealing with strict discipline, and we had a
high percentage of approval among
Singaporian Chinese when companng to
answers given by parents in Shanghai and
Taiwan.  They very much believed in
discipline. Indeed, the case of Michael Fay is
now well known intemationally. One
statement we offered was, "if we discipline
our child strictly, it would harm the
development of his / her personality." We
expected that Western psychology had
become so popular in Singapore that most
parents would agree with this statement. But,
to our surprise, it tumed out that in
Singapore, 52% of parents disagreed.

Another example of the existence of
traditional ways of thinking is the acceptance
of nagging parents as good parents. “In
disciplining children, it would be more
effective if parents take all the trouble to
keep reminding children what they should
do." In the Chinese world, frequent
reminding means that parents are right. 71%
of parents i Singapore agreed. So, what
about the mix of Asian and Western values
that parents say they adhere to? They said
they do not discriminate against girls, which
they said 1s more Westermn than Asian. They
said they also allow their children to talk
back. They also valued Asian culture and
appreciate the statement: "you must teach

your children early enough to respect adults
and elders." 99.4% of parents in Singapore
agreed with this statement.

One more important point of Chinese
child rearing values is that Chinese parents
believe that parents should not praise their
children very often, believing that it is very
bad for children. Not to drown your child
with love includes not to praise and
compliment children. In many ethnographies,
it 1s reported that when the child come back
from school with a school report of being the
second best in class, then parents usually
would say, "you should be the first in class
next time." If the child were the first in class
this time, he /she would probably be in
trouble next time if he/ she could not keep up.
This actually happened in my family among
my nephews. I heard those kind of lectures
from my uncles to my nephews. As children,
if any one of us become the first in class, my
grandmother would give us 5 dollars, which
was a big sum at that time. But, when my
cousin came back the next time with second
place, my grandmother asked, "where's my 5
dollars? Give it back!" And he gave her
back the money that he did not spend,
because the money was not for spending, but
only for keeping. There is a common belief
among Singaporian parents as to "why you
should not praise your children." This has to
do with the supernatural. The thought is that
if you praised your children too frequently,
all kinds of ill fate would occur to them.
This saying has been passed down from
parents and grandparents.

Southern Taiwan

In Taiwan, researchers were able to
collect information among 2000 and 1500
parents in 2 separate surveys. The most
prevalent answer to the question "why do you
educate your child early at home?" is that
"we need to mold and change children's
character."  Again, moral education as
Confucian scholars had been teaching is still
very strong in Taiwan, at least as an ideology.

The teaching of moral character includes
respecting elders, identifying with Chinese
culture, and teaching children about manners
and obeying rules. This teaching contradicts
actual behavior, for very few people in
Taiwan pay attention, for example, to the
traffic rules. But in any case, when one talks
to parents, they express this ideal for family
education.  The second answer to our
question about the goals of family education
18 "for the child to acquire desirable
behavior." This includes being independent
not lying, and knowing about the opposite
sex. This third answer reflects a new value -
- parents do believe that they should teach
children to have the knowledge of or interest
in the opposite sex. For the related question
"should parent be intimate when in front of
their children?" more than half of parents
replied that they would embrace in front of
thetr child, and they approved of early sex
education. The last goal of family education
1s to provide an environment for children to
achieve higher education.

£

Again, when comparing Taiwanese
answers with China and Singapore, moral
education is still very important. One
interesting aspect of the child-parent
relationship as discussed by Taiwanese
parents is that a good parent should love and
care about their children but discipline is still
very important. The tradition carries on in
the sense that family education must teach
the children to respect their elders, keep and
maintain Chinese identity, and have good
relations with neighbours, as reflected by
their answers to questions such as "if other
child have a fight with your child, would you
go to argue with or report to the child's
parents?" Parents in Taiwan, like those in
Shanghai, said, "we should not damage
adults relationship just because children are
fighting." 'The sense of the family as a
collective is less pronounced in regard to
achievemnent. The Taiwanese parents think
that if a child fails in school, it is not the
entire family's shame, but only the child's
own business. Most parents also think that
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physical punishment should not be used on
children.  Another question asks "do you
think parents are always right?" In Taiwan,
about half of the parents believe in this. One
thing new in teaching children in Taiwan and
Singapore, is that parents teach children to
beware of strangers. This is something new,
emerging from modem living;

Other communities

We also have interesting findings from
other Chinese communities. Due to
limitations of space, I shall only highlight a
few points. In Bangkok, parents emphasize
the teaching of respect for elders, maintaining
family harmony, and keeping good social
relationships. These wvalues are still
important among the Thai Chinese.

In Honoluly, it is interesting that the
second and third generation Chinese are more
conservative than the first generation
immigrants i the area of discipline of
children. Children are not allowed to talk
back to parents.

In Los Angeles, we had similar
findings concerning the conservative cultural
values of Chinese parents. One interesting
point brought up by researchers is the double
standard required of children.  Chinese
parents expect children to be assertive like
other Americans when they are with the
others. When children are at home, they are
expected to follow the "Chinese tradition" by
obeying the parents and never arguing with
them.

In sum, our research demonstrates that
if there is a core of Chinese cultural values,
soctalization in the family plays an important
part in teaching them. And we do indeed find
the characteristics of Chinese identity in
socializing of young children in  many
Chinese commumnities today.  Apparently,
Chinese parents' value of family education
for young children is deeply rooted in a long
history of moral teaching. Despite changes
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in environment, political system, and
ideology, we can still detect emphasis of
discipline, moral character, and school
achievement in Chinese socialization. No
matter how much Chinese parents love and
care about their young children, the ancient
saying of "not drowning your child with love"
continues to shape the teachings of Chinese
parents, educators, and authorities at present,
and perhaps will shape future Chinese
generations as well.
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THE IMAGE OF HONG KONG:
LOOKING THROUGH
TRAVEL PHOTOGRAPHY

CHAN WING LEE & WONG SIU WAH
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INTRODUCTION

Photography  is  significant  in
influencing tourists' perception of this "Pearl
of the Orient" -~ Hong Kong, Our discussion
is mainly based on the 216 photographs on
postcards and in two travel books about
Hong Kong which were bought at the
Tourist Association. Although tourists would
regard what the Tourist Association
promotes as "typical” Hong Kong images, it
is worthwhile to compare the different
manners of representation on postcards and
in travel books, since these differences
differentially influence tourists' perception of
Hong Kong,

CONTENT ANALYSIS

Our  photographs are  classified
according, to their dominant focal themes.
Our analysis places them in seven categories
-- History, Nature, Religion, Urbanization,
Daily Life, Culture and Economy.

Daily life (127 photos)

We believe that what tourists are eager
to find is something different from their own
living experience. The majority of the 216
photographs have the focal theme of the
"Hong Kong" way of life. In particular, the
book One Day in Hong Kong contains a
body of photographs about the life of Hong
Kong during one day. The photographs are
arranged in temporal order. We can see that
at any one time, different scenes can be
observed in different comers of Hong Kong,
Unlike Western city life, the presentation of

the distinctive Hong Kong way of living in
travel photography has its main focus on the
lower or middle-lower classes. The subjects
are mainly elders and children. Their life is
always relaxed -- some are chatting or doing
exercises or playing cards in the parks, some
are going to market together and some are
gathering in a restaurant. The picture of an
"affluent society” is given. Some focus on
family life and some on the working situation
of manual labourers. The latter shows the
hard-working nature of Hong Kong people-
one of the main factors contributing to the
economic prosperity of this "Little Dragon".

"Hong Kong life" is typically presented
as scenes of everyday life. Elders bring along
their birds to drink tea in traditional tea
houses; middle-aged and elder persons still
use the traditional double-decker trams (1)
and ferries. These scenes are not common in
other cities. What is primarily focused on
here is the people rather than the
surroundings. "The subjects have no
particular or stylized pose. Hong Kong is a
bustling city, and at every comer people are
to be found. Background scenes are mainly
streets, markets and schools.

We find four basic human necessities --
clothing, food, housing and transportation --
can be seen in the photographs of everyday
life.

For clothing, boutiques selling western
clothes are shown. Clothing in Hong Kong is
strongly influenced by the West. Many of the
older generation, however, still dress in old-
fashioned clothing as shown in other
photographs.
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For eating, Chinese always prefer to
eat at home. In the early moming, hawkers
are busy selling goods in the market and
housewives are busy buying food to prepare
meals for their families. Yet many food stalls
are easily accessible.

For housing, the crowded living
environment, especially in the deteriorated
housing estates, is portrayed.

For transportation, Hong Kong has
various means, such as the MTR, motor cars
and even old-fashioned vehicles like trams
and Star Fernies.

Crowding ., is an  outstanding
characteristic of Hong Kong life. Hong Kong
i1s a "concrete jungle” with a lack of green
areas. Neon lights shinning among closely
packed establishments enhance the image of
Hong Kong as the "City of Light".
Background scenes are frequently crowded
with buildings (2) and (6), and streets are
full of black-haired heads and stails selling
food or other things. Photo is an image of
Hong Kong living conditions: several-storey

blocks packed with hundreds of households,

with clothing drying outside flats.

Looking at people's everyday lives, we
see remnants of Hong Kong's past: --drying
fish, old-fashioned salons, street painters,
second-hand goods sellers, indigenous
clothing (3) and tea shops (4). Traditional
customs like marriage ceremonies and the
Lunar New Year are emphasized. "Typical"
Chinese religious worship is also depicted.

Different from the fast-paced city life,
Hong Kong's social life, to a certain degree
seems to remain 'authentically Chinese.'

2

History (7 photos)

Some travel photographs depict the
history of Hong Kong, a city contrasting
tradition” and modemity. Transportation is
one of the foci. Tourists often think the past
is more authentic. Hence, long-standing
remnants of Hong Kong history are popular
among tourists. The rickshaw (5), a “typical”
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traditional Hong Kong means of
transportation, is an example, though this
means of transportation has been replaced by
motor vehicles.

Junks (6) are another type of marker
for the history of Hong Kong. Hong Kong
has grown from a fishing port to an entrepot,
and the fishing industry and the use of junks
are decreasing in importance, but in travel
books and on postcards, tourists can see the
relics of Hong Kong history.

Double-decker trams (1} began
operation in 1904 and are still used today, a
picturesque reminder of an earlier era, and
popular among toursts because of cheap
fares and because the slow moving trams
allow tourists to view the street scenery
comfortably. It is not unusual to find various
tram tours for tourists.

In Photo (7) the city, packed with
multi-storey  buildings, appears as the
background for the focal theme -- the Star
Ferry, which began operation in 1870, stands
as a historical marker of Hong Kong and is
still a convenient means of transportation. In
this photo, several themes are superimposed
-~ "Fragrant Harbour", "Barren Rock",
maodem city and longstanding historical relic.

An analysis of the image of ‘historical'
Hong Kong is not restricted to modes of
transportation. Other things like temples and
the custom of drying dried fish have
historical value as well, although we classify
these two images as 'Religion’ images, and
Daily Life!, respectively. Superimposed
imagery in photography is common.

Religion (15 photos)

It is widely believed that Chinese are
superstitious and that worship many gods.
One group of photographs focuses on
temples and religious establishments, and
another on worshippers and priests. For the
former, the establishments are grand, and
their backgrounds are greenwoods, to
foreground the isolation of the temples from
urban life. The temples also have a historical

character. The Great Buddha of Lantau
Island (8) is now a religious marker of Hong
Kong which deepens the sense of Chinese
tradition and culture. The vast number of

- established temples implies the
- superstitiousness of Hong Kong Chinese.

This aspect of social life is also a main
attraction in Hong Kong, :

Urban life (23 photos)

Terms hike 'concrete jungle, 'the most
sophisticated buildings in the world', etc., are
often applied to the urban area of Hong
Kong . The modemity of some areas of Hong
Kong is promoted as one of the city's
representative motifs.

Urbanized areas mainly consist of high-
rise buildings with high population density,
easily accessible transportation, busy traffic
and the like.

It is easy to find pictures which focus
on the urbamzed areas of Hong Kong,
especially areas like Central and Tsim Sha
Tsui. We have 11 pictures which focus on
the 'urbanized area' theme,

The major subjects of these pictures are
high-rise buildings, highly-populated areas,
or the busy traffic in Central and Tsim Sha
Tsui. Among them, six photos show a bird's-
eye views of Central and Tsim Sha Tsui.
Photographed in this way the urbanized area
of Hong Kong is highlighted. This type of
picture contributes an important feature of
the 1mage of Hong Kong- that is,
commercialized and rapid-paced city life.

The subjects of the rematning three
photos are famous, outstanding examples of
high-rise architecture in Hong Kong, such as,
the Hongkong and Shanghai Bank and the
Exchange Square. The focus on these
buildings emphasizes the modernized nature
of Hong Kong and the high standard of
technical know-how.

Photo (9) 1s of congested traffic. Busy

traffic is an essential element making the .

picture of a modern city complete.

Conceming the surroundings of these
pictures: similar grouping can be applied
here. The first group of six photos mainly
consist of Victoria Harbour, virtually the
representation of urban Hong Kong. The
busy harbour full of ships, together with the
high-rise and highly-populated buildings,
portrays the busy, restless city life of Hong
Kong, where anything new can happen which
is full of excitement etc.

Picture (9) is of the colonial-style
Supreme Court. The building iflustrates that
Hong Kong is a colony of Britain. To
tourists, Hong Kong's colonial experiences
contribute to its uniqueness:- a Chinese city
with enormous western influence. The
uniqueness of Hong Kong is well-illustrated
by this picture.

Culture (18 photos)

Though Hong Kong has long been
laughed at as a 'cultural desert', the Hong
Kong tourist association, in a bid to add
some flavor to the picture of Hong Kong, has
boosted the occasions of cultural festivals
and performances of Cantonese opera
through the medium of travel photograph. By
so doing, the so-called Hong Kong culture is
marked and highlighted.

The majority of culture-related pictures
are mainly focused on regional cultural
festivals.

Firstly, the Cheung Chau Bun Festival
is the subject of many travel photographs.
Two photos explicitly portray this festival.
One of the two (10) focuses on the Chinese
opera performance during this festival; the
other is mainly of children happily
celebrating the festival.

The Dragon Boat Festival (11) and the
Ta Chiu Festival are also the subjects of
some travel photographs

From the photo we get the idea that
Chinese opera of wvarious {ypes is a
distinctive feature of Hong Kong culture. As
opera is mainly held at specific Chinese
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festivals, we can say that the details of
traditional Chinese festivals are promoted
and portrayed as culture shared by the
majority of the people in Hong Kong, though
in fact it is limited to certain districts.
Chinese opera is distinctive and is obviously
different from ‘“Westemy' opera. Hence, by
promoting the unique clothing, make-up and
body movement through travel photographs,
Chineseness of Hong Kong culture is
emphasized, exaggerating - the difference
between the culture of the tourists' countries
and that of Hong Kong. The portrayed
difference becomes the selling point of the
Hong Kong tourist industry.

Dragon and lion dancing are also a
focus of travel photographs, as well as,
colourful flags and traditional fishing boats.
Photographs of these objects, give details of
activities during the festivals, portraying the
distinctive 'Chinese’ way of celebrating
festivals, and adding to the degree of
'Chineseness’ of the culture.

These pictures are often full of colours.
Red, vellow and gold are the most common
colours found in the pictures. In Chinese
culture, different colours carry specific
meanings. Hence we can say that various
colours play an essential role in representing
the Chinese culture of Hong Kong,

Nature (22 photos)

There are also photos in which the
main theme 1s the 'naturalness' of Hong Kong,
The New Terrtories of Hong Kong is
promoted as the "land between". For the sake
of satisfying tourists need for something
natural, pure, etc., the New Territories. is
portraved as unspoiled rural land (despite the
recent development of new towns) where
traditional ways of living are still maintained
adding another dimension to the proposed
image of Hong Kong, :

Our photos on the theme of 'Nature' (12)
can be roughly divided into two groups. The
first group is of farmland and farmers'
activities, and the main subjects are the
patterns of farm plots. By using farmland as
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the main subjects, the stress is put on
‘unspoiled rural land’, ‘tradition’ and ‘ancient
farming methods' and 'rurainess’ of the New
Terntories.

Five photographs (12) focus on
working farmers and fisherman. Among
these pictures, three are of working Hakka
women, firstly because women generally
represent domestic spheres and, secondly,
because the distinctive clothing of the women
in the pictures symbolize a specific ethnic
group, This increases the distinctiveness of
the New Territories.

The other pictures focus on
‘picturesque’ scenes of sunset harbour views,
countryside and the like. This kind of scenery
contributes a sense of peaceful, romantic
feelings to the image of Hong Kong, meeting
tourists’ demand for travel to exotic,
naturally beautiful places.

Economy (6 photos)

Five photos have the main theme to
promote the image of economic prosperity.
The subjects of most of them are related to
the container industry. Choosing the most
famous industry to be the representative
motif of the Hong Kong economy, helps to
promote greater consensus about the
economic miracle of Hong Kong among
tourists, since this gives the impression that
other industries in Hong Kong are as
prosperous as the container industry.

The remaining photo is of construction
industry, with the focus on bamboo
scaffolding, used in construction since the
begimning of Chinese history. By
emphasizing this traditional way of
construction, the image of traditional
Chineseness is enhanced. Tournsts get the
idea that the economic miracle in Hong Kong
is to a certain extent, attributable to Hong
Kong's maintenance of its 'Chineseness', in
different ways.

Geperalizations

Based on the above thematic
classification we make several general points
about the content of our data. First, we find
that, in many cases, several themes are
superimposed in a photograph. For example,
the dominant theme we find in one photo is
that of Daily Life, as reflected by two little
children and a concrete house. A secondary
theme is implied the superstitiousness of
Hong Kong Chinese: good fortune couplets
displayed on doors fight off evil things and
promote prosperity and secunty. In addition,
the historical value of the "walled city" is
shown. A photograph can convey different

meanings at the same time. The meaning -

revealed depends on the interpretation of the
tourists.

Without doubt, the short narratives
attached to the photographs are important
hints for tourists’ interpretations. There are
two points above the narratives. First, the
short, factual descriptions of the pictures can
inspire tourists' illusions and guesses
concerning the imagery shown. Incomplete
interpretation can be finished by tourists'
own experience during journey. Perhaps
these travel photographs are a stimulus to
motivate tourists to travel Hong Kong.
Second, the limited length of the narratives
produces some sweeping statements, some of
which are very misleading. For example,
under some photos, it is stated that 'mush of
Hong Kong has remained immune to the
influences of time and the West.! The truth,
of course, is that, no matter whether
westernisation in Hong Kong is superficial
or not, Hong Kong is much influenced by the
West.

We find a feeling of ambivalence in the
photographs because of the superimposed
themes and the limited length of narratives.
Very often, tourists mentally tend to have
positive, rather than negative, evaluations of
a strange place. Ambiguity can foreground
the beautiful side and overlook the ugly one.
In photo (9) from the short narrative,
information about the historical usefulness of
the Cross Harbour Tunnel is conveyed, but

the by-product of serious air and noise
pollution, may be overlooked.

The idea of Hong Kong as a city of
contrasts of traditions and modernity is given.
It is not difficult to find traditional relics like
the trams and Star Ferries, temples, tea
shops and the like in this modern city.
"Chineseness” is promoted. Hong Kong,

- though geographically a part of Mainland

China, is different from China because the
former, in terms of its technology and living
standard, is more advanced. It is interesting
to find that behind this Little Dragon, many
traditional Chinese customs such as clothing,
dressing, food, religious practices, ritual (like
marriage) and visits to tea shops in the early
morning still exist. While we see multi-storey
residential buildings, we also find three-
storey per-war establishments and one-storey
brick houses, while the MIR is very
convenient, we also find double-decker trams
crowded with people; we find wvarious
western religious like Protestantism and
Roman Catholicism in Hong Kong, but many
Chinese worship their gods at festivals; and
while industries like finance and insurance
prosper, some Hong Kong Chinese still
engage in fishing and farming. Very often,
what we see in Hong Kong are double
1mages.

Based on the classification of
photographic representations by focal themes,
we see that the image of Hong Kong is
variety. Perhaps Hong Kong was known as
“the Shoppers' Paradise” and “the Pearl of
the Orient" many years ago. But, parallel to
rapid changes in Hong Kong, the image of
Hong Kong has been diversified - an
important entrepot, a modem city, the
cultural mixture of East and West and the
like. The touristic values of thus Pearl are no
longer only sightseeing and shopping.

The Hong Kong image is diversified
rather than monopolised by . any- one
particular theme, thus fitting the different
tastes or styles of tourists who look for
different things on their journeys. .. 1.
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The targets of these photographs are
tourists and the imagery is tourist-oriented.
For example, the crowded living environment
of public housing estates would interest or
surprise outsiders only, as we have
internalised the conditions of crowdedness in
this concrete jungle. Various images of the
Hong Kong way of living- like the night
market full of hawkers and customers, the
trams and ferries, the traffic congestion (9),
the bustling and noisy market and 50 on - are
part of our everyday life. Perhaps tourists
are curious how Hong Kong people can live
in this densely populated place. Our living
experience is the interest of many tourists.

Among our data, repetition of some
images is easily found. Most common is the
night scenery of Victoria Harbour. These
photographs with the same theme vary
according to perspective, colouring, light and
the like. Junks are another popular image,
reflecting the fact that Hong Kong was a
fishing port long ago. The high frequency of
a particular image easily influences the
tourists' first impression of Hong Kong,
They may internalised the frequent thematic
focus as representing the real image of Hong
Kong,

CRITICAIL ANALYSIS
Authenticity

Erik Cohen says, " Authenticity” is an
eminently modern value, whose emergence is
closely related to the impact of modemity
upon the unity of social existence.'! This
concept is socially constructed. As society
changes and develops, modemnity is a
phenomenon eclipsing the past. For tourists,
a journey is a way of searching for
something different from the modem world,
Tourists always have the mentality that past
things are more authentic than modemn ones.
Thus the idea that authenticity can be found
1 one of the important assumptions behind a
journey.

1 Erik  Cohen, Authenticity and
Commoditisation in Tourism, Anrnuals of
Tourism Research, Vol. 15, 1988. p.373
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The idea of "authenticity” is negotiable.
Tourists conceive authenticity in different
degrees of intensity, depending on the degree
of their alienation from modernity. Thus,
when a tourist is more concermned with
authenticity, he is less willing to accept a
cultural attraction as authentic. Tourism
typically involves the encounter with the
"Other". According to Erik Cohen's
classification, there are five modes of
touristic experience by which tourists use
different degrees of strictness of criteria to
judge authenticity. The five typologies are as
follows:

1. "Existential” tourists:

Being authenticity-eager tourists, they .

have strict criteda for interpreting
authenticity. They are willing to abandon
modemity (spiritually) and go native.

2. "Experimental” tourists:

Potential elective centres (the "Other” is
strongly embraced when deeper experience is
sought by tourists) resemble those of
existential tourists.

3. "Experiential” tourists:

They employ fairly strict crteria of
authenticity and actively participate in what
they consider the authentic life of others.

4. "Recreational” tourists:

They tend to be prepared playfully to
accept a cultural product as authentic as they
adopt a much broader criteria of authenticity.

5. "Diversionary"” tourists: .

This group of tourists tend not to be
aware concerned, with the ' authenticity' of
their experience, but merely seek diversion
and oblivion on their trip.

Very often,, "staged authenticity"
which appears to put the backstage in the
foreground, is produced in response to
tourists’ eagemess for authenticity. Various
cultural products are increasingly 'staged' for
tourists and are decorated so as to look more
authentic. Such modified products are
meaningless for locals. Some tourists may
believe that travel photography is a way of

finding authenticity, because what are
photographed are concrete images. However,
some photographs are beautified by
photographic technology, and the subjects in
others stand in stylised poses to appear more
‘authentic’.

"Staged authenticity" may create a
‘false touristic consciousness’ resulting from
the mauthentic experience gained by tourists
oniginally motivated by the desire for
authentic experiences. Existential tourists are
more likely to fall prey to "staged
authenticity” as they are more eager to look
for "authentic” things.

It is well known that Hong Kong is a
"contact zone" between East and West -- a
highly modemised city still retaining various
traditional Chinese relics and customs. In
Photo (6), this theme is projected. But it is
obvious that this photograph is taken by
deliberate design. The traditional junk
foregrounded by the crowd of modemised
and westemnised establishments is not
common nowadays. Though the photograph
seems to objectively present the image,
subjective interventions greatly affect its
naturalness. What photographers select for
tourists are images which will assure the
marketability of their products. Hence, the
common belief that a photograph is 'a
window on reality’ is, to a large extent,
inappropriate.

Historical relics are popular with
tourists, who always believe the past is more
authentic. In Photo (5), the image suggests
that rickshaw are pulled in the busy streets
of Central. Although it is misleading to
imply that this traditional vehicle is still used
for transportation, the idea of authenticity is
strengthened by letting the tourist see the
rickshaw in the road rather than parked on
the pavement. Here is another example of
staged authenticity. -

Photo (3) shows that visiting a tea
house for yam cha is a long-standing habit of
the Chinese. In order to show the nature of
this tradition, the man is dressed in
traditional Chinese costume and is using

delicate Chinese eating utensils. The image
of Chineseness in this photograph is further-
enhanced by the background screen . of
Chinese pictures. Tourists may find this
picture 'authentic’ and 'Chinese', but local
people find it rather 'inauthentic' because this
scene can hardly be found in Hong Kong.
The authenticity is staged.

Image of Hong Kong

In order to promote Hong Kong
tourism, pictures brilliantly present the best
aspects of Hong Kong Tourists are thus
given a one-sided picture. Tourists perceive
that what appears with the highest frequency
is the typical image of Hong Kong and attach
a high symbolic value to it.

Hong Kong people may be proud of
therr natural harbour and its might scenery.
The scene appears fairly frequently (6) and
(7). However, we think it is ironical that
tourists view Hong Kong as a "Fragrant
Harbour", as it is well known that the water
is heavily polluted. Perhaps tourists are
disappomnted when they see floating piles of
rubbish at the Star Ferry Pier.

Social, rather than economic and
political life interests tounists, but they
merely see the affluence and stability of the
society. In fact, there are many social
problems ranging from elders' problems to
beggary. The inadequacy of social welfare
makes many families remain in poverty. The
rate of juvenile delinquency rises. These
phenomena, though quite common, may be
hidden from tourists' visage in travel
photographs.

We think that the image of the
traditional "Chineseness” of Hong Kong 1s
overemphasised. One photo show a
traditional Chinese way of living -- irrigating
fields by manual labour in the New
Terntories. In fact, though the paddy fields
are decreasing in number, various machinery
has been adopted to save labour. Such
traditional ways of living have gradually
given place to modem urban life. Tourists,
may find it atfractive to think that Hong
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Kong is a rather static city in which various
aspects of traditional life are retained, but
the actual situation 1s that some aspects of
Hong Kong's lifestyle are, westemnised --
Western  holidays, western  clothing,
advanced technology and the like are adopted
from the West.

In order to assure the profitability of
such photographs, tourist photographers
would not sell the ugly side of a subject. But
we hold that is not encouraging to exaggerate
the symbolic value of an image without
considering deviations from fact.

Commoditisation

According to Erik Cohen's definition,
"commoditisation” 15 a process by which
things (and activities) come to be evaluated
primarily in terms of their exchange value, to
a context of trade, thereby becoming goods
(and services); developed exchange systems
in which the exchange value of things (and
activities) is stated in terms of prices from a
market."? In tourist-oriented photography, the
scenery and local people in Hong Kong
become the "commodity" for outsiders and
are viewed as objects rather than subjects.
Commoditisation also leads to the loss of the
intnnsic meaning and sigmficance of the
commoditised culture for local people. For
example, one Photo presents the Dragon
Boat Festival in Hong Kong. Originally, this
traditional festival memorialized the death of
an ancient Chinese hero. Now, as a focus for
travel photography, this cultural custom
gains the new meaning of also serving the
interests of tourists. The presentation of
fireworks at the Lunar New Year is another
attraction for travel photography. This ritual
show becomes a commoditised cultural
product for tounists.

The market for travel photographs.
especially postcards, is expanding. Such
products are highly commercialised and
standardisation or homogenisatin of goods is

2 Erik Cohen, Authenticity and
Commoditisation in Tourism in Annuals of
Tourism Research, Vol. 15, 1988, p.380,
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a trend. Very often, tourists choose good-
looking (for example, night scenery) and
supposedly representative {for example,
Chinese junks) photographs without much
concern for the real meaning behind the
photographic representation. Tourist agents
try to accommodate the requirements of
tourists to produce a wvast body of
photographs  with  particular  themes,
Repetitive focal themes and redundancy of
photographs in travel books and posteards
are not uncommon. The use of catalogues
from which tourists . choose travel
photographs limits their choice and furthers
the standardisation of the products.

It is worth noting that redundancy is
not an accident. The agents of travel
photography aim at making a particular type
of photograph to stitutionalise the image of
Hong Kong. Such constancy is a2 way of
promoting tourism. The effect produced by
the standardisation cannot be underestimated,
ag postcards are highly mobile products.
Their wide circulation produces a
widespread stereotyped image of Hong Kong.

Decontextualisation

Decontextualisation is -a  process
whereby subjects appear in settings that lack
concrete lived-in historical referents. It is a
process that underlies many of the motifs
popular in travel photography. For example,
in Photo (6), the themes are the melting pot
of East and West and the contrast between
tradition and modemity. However, it is
strange to see a traditional junk appearing in
front of the commercial node of Hong Kong -
- Central. There is no hint in the photograph
pointing to the historical origin of the
referent in the setting.

Besides decontextualisation, a
superficial interpretation of photographs may
be easily misled by the ambiguity of time and
place. Though it is stated in the book that the
year of reprint is 1993, many photographs
taken more than ten years ago have no clear
narratives. For example, in photo (4),
tourists may not know that thirty cents for a
bowl of tea is "history” now. Without

explicit explanation it is easy for tourists to
think that all the scenery represents present-
day Hong Kong,

Such deliberate arrangement is a kind
of mystification. The ambiguity stimulates
the imagination or illusions of tourists. The
short narratives encourage tourists to
interpret the photographs by themselves.

INFLUENCES OF TRAVEL
PHOTOGRAPHY ON TOURISTS AND
SUBJECT PEOPLE

Stereotyping Hong Kong for tourists

According to P.C. Albers and W. R.
James, 'Photography is seen primarily as a
means of transcribing "reality" rather than as
a way of symbolizing it." However, in reality,
photographs are not simpiy the transmission
of an already-existing appearance, but the
more native labour of making things mean'
Before travel photographs become available
in the market, there have been processes of
selecting, editing and printing by the relevant
authority. Hence, the final' pictures which
appear in the market are those that fit neatly
with the proposed image of the place. Travel
photography is thus a major force in the
manipuiation of imagery. For example,
‘Chinese’ in various aspects is deliberately
shown in Hong, Kong,

In a bid to symbolize Hong Kong, the
Hong Kong Tourist Association selects
objects which carry high symbolic values to
represent respective corners of the place. In
our data, for example, ethnic subjects,
especially old Hakka women who work
naturally’ in fields are quite common. By
selected and repeated occurrences of ethnic
subjects, the distinctiveness of ethnic groups

~ in Hong Kong is symbolized and enhanced.

Tourists who have come across the above
type of photographs may 'mustakenly’ get a
general view about people in Hong Kong,
especially those in the 'land between', may
infer that the majority of the people in Hong
Kong belong to that ethnic group, that
women in Hong Kong usually dress in this
way, or that all people in the 'land-between'

belong to one single ethnic group; Hengce,
when tourists rely on travel rely on travel
photographs to replace direct experience,
they will certainly get a stereotyped image of
Hong Kong,.

Generally speaking, travel photography,
as a powerful medium of manipulating the
meaning of authenticity, tends to manipulate

‘tourists during their journey. Firstly, tourists

may rely on travel photographs to prove that
their experiences are authentic. Hence, it is
common to hear the tourist comment, 'as
picturesque as in the postcard. In other
words, without seeing or experiencing those
scenes which appear in travel photographs,
tourists will find their experiences
‘inauthentic’. We can say that the tourists are
searching for ‘inauthentic' (being highly
selected, filtered) as authentic, while
regarding something authentic (white-collar
workers rushing in Central) as inauthentic.
In brief, their evaluation and expenence of
their joumney is distorted and manipulated by
travel photography.

Even tourists who have come acrpss
scenery similar to that in travel photos will
instantly compare the degree of authenticity
of their direct experience with the indirect
experience of wviewing travel photography
given them a measure to judge their own
experiences. The greater the similarity
between their own experiences and the
scenery photographed, the greater their
pleasure will be travel photographs can thus
directly affect the degree of pleasure
obtained during journey.

Owing to the effort of 'marking’ some
representative motifs of Hong Kong by the
relevant  authority, the problem of
redundancy is unavoidable. However, in the
production of  travel photographs,
redundance is a device rather than a problem.
By repeating a theme of a scene convention
can be established. Because of this, the
diversity of travel photographs available is
of the least importance, because what
tourists need are those conventionalized,
highty symbolic scenes.
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The limited objects available in travel
photographs directly limit the choice of
tounist sites visited. The reason is that what
the majority of tourists would like to see are
‘those authentic objects which appear in the
photographs', hence, they will, most of the
time, visit the 'seen’ objects only. When they
visit the 'unseen' sites, they will regard them
as 'inauthentic’. For example, 'diversionary’
tourists, who visit an 'ordinary’ street in
Yaumatei may forget the experience readily.
However when they visit the Peak, they will
try their best to ‘absorb’ what they see and
take 'memorable’ photos.

Travel photographs, especially
postcards as mobile markers, are also used
'to advertise and anticipate travel, to keep as
personal mementos of the sights encountered
on & vacation, and to validate the tourist's
trip to friends and family at home.' (Albers
and James) 'The strength of the postcard lies
in the medium itself, its ubiquity, diversity,
and narrative text' (Albers and James). In
brief, postcards and travel photographs can,
as a whole, reinforce the 'marking’ process of
the subjects appearing in the photos and
consohdate the proposed image of a place.

. The major difference between 'mobile
markers' {(postcards) and 'on-site markers' is
that the former carry much greater mobility
and power to produce and reinforce
stereotypes about a place. As mentioned
above, 'a travel photograph becomes a
concrete form of reality, replacing direct
experience as a primary source of
knowing.'(Albers and James) Hence, those
who have not visited Hong Kong, who see
travel photographs about Hong Kong will
regard them as a reflection of reality.
Without any direct experience, stereotypes
about Hong Kong are therefore produced.

Because of the endless search for the
marked objects, tourists may fall into a trap:
'to be experienced as authentic it must be
marked as authentic, but when it is marked
as authentic it is mediated, a sign of itself,
and hence not authentic in the sense of
unspoiled.' (Jonathan Culler) Because of
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these contradictory feelings, tourists may
lose the pleasure of traveling,

Influences on the subject people

For the subject people, intemalization
of the stereotype about their own country is
common. For the people of Hong Kong, for
example, as the night scenery of Hong Kong
is promoted as picturesque and colourful,
one finds that those who go to view night
scenery are not only foreign tourists. Thus,
people here may also internalize the
promoted image of Hong Kong, Because of
this 'self-intemalization', they may contribute
to the reinforcement of the stereotypes. For
instance, they may buy imagery
superimposed in travel photos. What they
usually do is to receive and digest the defined,
selected authenticity of their destination and
act upon the biased representation. Hence,
though we cannot deny that tourists can get
an idea about a place by seeing travel photos,
the idea is filtered and biased. In other words,
by viewing travel photos, tourists and the
subject people are only communicating
through the pre-determined, filtered imagery
which is deliberately produced by a party
like a tourist agency.

Regarding as ‘abnormal’
communication between two parties when
the two parties try to have deeper interaction,
the experience of travel-photograph viewing
may hinder rather than contribute to further
interaction, because the tourists have got
certain stereotypes about the subject people.
Hence, in a bid to have 'real’, natural' and
'equal’ interaction, the tourists and even the
toured will have to ‘clear’ their stereotypes
first. Only by doing so can 'real’ interaction
be achieved.

Note:

Photos 1, 3, 4, 7, 9, 10, 11, 12, in Hong
Kong - Our World in Colour

Photos 2, 5, 6, 8 are postcards
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photo 6
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photo 10
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