PR B STURRAIRIER
L A

RE AXAEMAAXRFRMNERM L, ANIUEESA “H0EE" XK
AREE “BRABSESRIAL. AAEFTESHEE” HEXSHHH
. AIRIESH (SFP) FiE# (intonation) T LA A A4r 4
& (CP) BELER—HBFEMARSER, AFZ, ArEERAEL
#MA Cintonation BRI BEAFAE AT LA 38 13 7N 7] 151 2 intonationeme B #IRTE X
K523 ( f0iA) A1 E question intonation, {51 certainty intonation, BERRR
uncertainty intonation, B2 suggestive intonation 5§ ), AT, MZTi&
Az EEER (F°) MEil— B 2Bk AXKES HEFER (WEHE
F) T MEHE, EUaAaTRER (FA) BUIERER (&
i), }EZ, BRI UMTERN R, JE, CEHEME
JE LRI DUE S A AR B SIA T FBGR B LU A B3 LT AR R
EEREBE—EHXE, XEREEN: ARESATRERBER
FEREIEA, RFRRBERAN—FSH ([ + BFE]).

*@F SR OER(B) TREK AREHE

—  EHFRIEEA A KIERA

AAREKFRES AR —F, BAMBIGARE: BIER
B (fugEml., gk, B2, @4%), BUOUIRER (O%E. W
W) Hit, e “HRIERIA” LAEE TN PR A8

* AR FEER W T K% 2013489 H 3N (BUBAIKBhAIY 5 52 S5 B0R )
Brit4 b IR 20134F 10 A Leiden K¥ AR W R Al Zurich KEFR W REE, 535
LSEDAFHRHITE R SN, FEEFSEHKE, EHERBENRE. EERL
HRiE GES¥N) HANESFRANMERLAEY, EAXaZNFEH
TRAR, PSR, MHEE AR, BE, SEBR201E 1A 10 HREX
R ERAEPFR PORDN BIEERASARKIESR PHdS bk, EBEH .
O, PSS AtAAXTRHIYERBRMBI; FoTREEFEPCKE
CCK Foundation & Focus Area Project: Language and Society: (i H 435 7103655 )
MK B RAE S BEPF P L BER .
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o

AXAFR. B, HABN “BA” BEBARAKREFESH,
(BRIGE) #:“ts ‘& B =F, SUB—FmE",
BB
(1) a “EdE—N4e+, GaE—-Uw=.”
b “BeFHAXE,”
XREGHEN EBRE", EfIMERFHENRAITE,
A RRBENMEDR, ARERITXBERMIRIESIE. 8.
(2) “iynf, AT ERRS o R, £417(H #E)C
“nEE” R E R, (F 3 RMY M(RBE) P
BB, T, %, HTUEHE BMET, UAMFEER
%, .
(3) a BHAR, FRAR, (iF - R - #74)
bARETF, BoAK. (iF - ME - £5)
c A, SHEd, FAHAL, SHUH, (3F - 4
)
d BRES, BF KD, (- MR- %)
RHEAE (B B 57 FHEDIIRE, .
(4) RAEXR! (£H - BH)
CERA B! (R
EXf4 RS, ERES M (EE)
BELEA, EAHE (FY)
B2 ARAL, AT EA (HE)
FEMZEHRAS, FREFEME. (BE)
AEFANNES, XEZUBH (FE)
REBERUE LS, HEHFERAT. (BE)
HREREEULES, KRAFTHI(EE)D
RIGAFMIESAARAR. iRk (1982) 3. “TIR£&XNE—
MESHA ‘B (), MBRNEE ‘ZF. % (#), B (+F+
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X)) B e e TR A R M E ROUAMEHE, AR
BRI BRIGAZEEIES BEA, LZSCHH], .
(5) Aha: “Aha! So you took the money!” * Pt # k& 2 &=
B k&4l
Wow: “Wow, that’s incredible!” &% #~i&k b 75!
Boo: “Boo, get offthe stage!” & A ER~T£4! (bou)
Gee: “Gee, that’s super!” & # M B 5 &~ 4|
Oops: “Oops, I knocked your cup over” Z&S (A EE
W4k ) ~S e, EERRFITEH!
Ouch: “Ouch, I hit my thum” & % & % B~ |
Shoo: “Get out of here! Shoo!” ZIAT (FHMWRAEK) =
REE! &r! ! :
TARBESIANAREMESEHE N . MURNAEATIES BT
A, RENEBAR “BEHETMR”. PP REEIISSERE N :
“EETUGERAARERE, FRUBHRA KR F
AR BEERBNRL,” E 47 (1980: 445) 38 . “7EF A LART,
PUET BB A TES i, o EMERUE, IBRARE-EMERE
To” BAH (1982: 168) WM —F HEHE: R/ MERAETE
—REH, RREUBERER, XELHIHES R, FH
- BREUERRETT, EEVHUEE ", =MERIAREHR. 0 ‘R
#H. BBk, ik, WP R, WFEH. 5. R, K& &
F.BEHEZ, B (ZFEE). BRAR (MEMET) F%. %
PRk (1982) HWud: “BRACHTG A . FREHHE S SCF R R R
BARA KK, AIREBFEMKE N HARENDE.” TEMHTF
FE UL SR R IEFRY
(6) 2 REFHBER?(H - BRAE)
b REFERERF?T (LT - BREXL)
c. BR! WEZ A, (4 - 4‘5(%%
dBRATICH - 4¥) T
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L@ (6b) HEHITER &AM ELXBETILFERD —
BT OB A AARE ST ES; T (6a) FEIX T LA
[ F—mA), ERENGE (G5B)) BARE (BA!) AXE
53 (6a), BT WD ERBEEN N - TAKESH 27
(6b)e FIRIES A TMINT SR S ISR . PR ARG
HAKIESA, BSIARERUSRRREER (6c)—(6d).

= REI R AL s

R FEAWERIERMNE, RITEXMEERZ: JUEES
WA A UEKHF? BIEFRAERL? Y580 UEE R
A SCRE A ME, SMAEERNORRE: & MR, L
B SOR B R B iR, (B AR T 8 4 HAth LR By 7]
RESHAREXUAFENEEL, A E5HERG? UFEAMER,
HEXNERHFABEEEN T SHEAAKREANEL. 2R, AiE
ERBRREIG? mRENE, BRAIRNAE S PLHEA AR VE?
RHBMAREBREMES MIESC—H, FROGAMEARES
e Rftaler

A S 18] R AR T R A9 [ R P BB R B A Labov LR “LAS
1l use the present to explain the past” BJIpESEMR., HITEER
-—‘ﬁ\ﬂli'?%"ﬁfgﬂﬁfﬂ%: WX HIE ARG 5 IUENARIES ALY
M. EEZH Perry Linkk B HIREE N HRHBR: 1TTTILEM
B, fEIRAN]: “BEAEFIT—R? " BAMEZIRE “good”.
B—-NEE, — M, EAFR—MAERMEIRBERR? 2
ERABVER . Link ##.:

(7) “The word good in ‘I’'m good’ is pronounced in first tone
plus second tone ( /" ), they mean ‘yes’ ; when good is pronounced

in two fourth tones ( "\ ), it means ‘no” .” ©

A, FERE—5 “I am good” W] LIA PIRMERSR A BOBR «
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— A Ryes, —MRno, BR, XEFHMEM, WER T,
BEABMRIGE (JL5E ) BEA— “RE RFEEIXFHE
BRANEM, BEXREHIEATIENE, EHAKIESIALE
WE . ZREP:
(8) Tam Good! /" = 3Fek! (HFAH)
Iam Good! "\ = #H4Fd! (K% )

RERA TRIT—MREENER: SUHERERN TE,
ERARESE. RERRHESHE, BEAERTERMN: X “I's
good (but)” NADUER P “WFZH4F” (which structurally mean As
for being good, (it) is good” ) ®——FE L HMIEVE, PIBERBRT
L. FEAHTFEREIRGE, 455 R RN H%ESOkRR%
RHFRRE “BR” ERK B (BREETW ") Byt
%, Cornelius Kubler 8 ##& 7R 1. XX HEEFHIERE (&4
g ) ©, FRED.

(9) frER, RETH! _» {Don’tcry, or I am leaving.}
{Don’t cry, I am leaving _-*}

EHEEIE LRI TR B IR RDUER KB A KBS A
P Z EHIXTRIME , X EIRATARYE W.R. Lee (1958) B H+FpiE
W IEEIE B (a List of Distinct Functions of Intonation ) LA % Wells
(2006 ) 7 Couper-Kuhlen (1986 ) JHGNR FLANTIRE, X Lo SCHiE
KA, AR

(10)

A. 7S EFIBHE Attitudinal function ( for expressing emotions and
attitudes )

#MW -1 S High Pitch — [ 7LEF excitement ]

“good morning” ( a fall from a high pitch on the ‘mor’
suggests more excitement Lhan a fall from a low pitch )

7 L 4F

1 L !

A
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B. i&i&IhBE Grammatical function ( to identify grammatical structure )
MW - BIHIESh Pitch Movements (‘8 FF. Ef% falling or rising )
i[ ] ev— [ Bk statement ] © an. Mg
il 7] em—[ 8 question ] vn Fer. Gy
C. fE 5 Focusing (to show what information in the utterance is new
and what is aiready known )
MM -1l BEE Pitch Falling — [ #1152 New Information |
Whom did you see/What happened? I saw a man in the
garden. ™\
Did you hear a man in the garden? I saw a man in the
garden. ™
WhED? F EAFTH [ei]
D. i&i&Ih8E Discourse function
EIEIRETE M SRR ET R, BUTEESH
H), SEA—RERL EAAERMR. BER, AR,
W -1V BE/ R/ % Lower/Faster/Narrower Pitch — [ i5iETIh
gE4R18 Discourse Functor ]
“The Red Planet| as it’s known ] is fourth from the sun.”
KE [ RoniE )t 2 A FH F 34 B9 % V9B /K o
E. I 8E Psychological function
OIERIRBIRIETEIE  BRA R AN, LMEF AR . 1012
/.
MW -V A + 129 Rising + pause — [ FHBAF&FI A List of XP ]
You can have it in .7 red | .7 blue | .7 green | .7 yellow | or black.
i A¥Y.BHF.CH--eee
ii. XYW, Z#H---
R, LEAERK “BR-ESE (Jd ER-BA" ) 2
E IR RLZHEE (1) MmiERA S5 RBTA RiEATeE; (2) HiE %
A-ZHEE” WPt FEIE SR E R EMA (3) EHA (BJL
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) EEZEN “EHRE-BYA” HX PR A — B EN B IES
BE, HEMESIAAME L% BHENR— AR EAREEL, &
TR R RBRTEA —ENEXERN, REXFMLER
WERRE R, FERAMBIRA R ——R.

R I R (BRRRREARIS), BATE &
-B0A” MR FLERZ E, AWMEE S — M EEEEN .
BRASHFRBREMF SR . TEREUGEANREAER, ©

(11)

I Rising Intonation means the pitch of the voice rises over time[ ] ;

IT Falling Intonation means that the pitch falls with time [ N ] ;

III Dipping or Fall-rise Intonation falls and then rises[ \ " | ;

IV Peaking or Rise-fall Intonation rises and then falls [ 7 (] .

SR, “FiR” 5 “HiE” #EEH fundamental frequency F°
HIE B, BWETTAEFERBIZE S “HARBAT HINEB.
EARRNET — SR, SRR, ALES
AR BE T BE B P AR T/ R, T R AT BE A AR, A AR
BT REE IR, AEATRESS kMmN Sk, FHC BT RESE -
(Chao 1932, RFFEF) UK, HLHERANESTLHTRERARE
F—FERNZER®, MERNISHERUCRFPRER®, s
Z, EREAERZ X R R RAREE 2, B R .
MEHB RN - mE S, MERRNMR., RE
Wk, AT 2 R A Xt R R E AN A B R iR IE R B AT
BN E, IEEANE, BT R % 2 18 5404 i B FIAL
i, BE—AFEE EE R AERE .,

EEE BT R (GEIERBR . EJEFAERE ) ATRERL R
BREIUE AR IESARB AR ENE, &5, MREERMGKES
FMEN (FERARANERTUHORIESFEREAY), B4
?ﬁ{f]ﬁﬁtﬁﬂiﬁﬂﬁ@ﬂiiﬁﬁﬁ%%%ﬁﬂﬁﬁ%iﬁﬁ%ﬁﬂﬁ%ﬁo
AT ER A MERHABRE (&) BBREAKIES
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FRIRE, XREEER S —FESRIRER, e, mEE
A AEEBREFRLHME (ARHERN 2 ESTHE
BF), WAFRRRTIEREN K. RIEE, HHhSEMLS
BTG TUERRA (5 Wang F. 2006) B FIREESENIES, H
tt, TAVERAARESFEREN “FIEERE" MR, #he
B A A PR b ARIESE. BE2Z, RIRIE SR
ER AT RERLRE RN E, IFE . BRIARIEEN—RAS K,
R AR
(12) %8 — & X1 /Tonal System. ©
L E B (hypothesis ) T L E G — N IREIHEAR: A BETR
&) F/NER () MFEIL (Chao 1932). MR K. /IR
(iER-FR ) RIEFNIE, BARTTSBUCHES, XE, &
TIHARERE: K. /MEIRZANFEARLUS BT REHMB R
L, MAEGRTTIEAT R B BN,
FHRABROA R THNHR, BRI ESN T, 55
HETRREMK, HIABKHESE N, AEHENETEN, 3
RUTRIGEEEE NN EEHREF L, PXBFLT
—3, XHLAWERFREERMAT, EEXEF—HKA, X
SMGER T, BARKKEERDT . (R 1922)
XAER MR TIERE (BREH) MERMEMAER, &
B: MRZEREMTRAYIUEERIER T A1 ENE, Bae
TR R E X LRI, TIRWME. iR MR
RO (BBHX 2007), WRRXHE, FATNMXRIA TR
FERPARMEMR . ERSAA T/MNERAIBR T A SN, HaTaEa
KAUBPEHEWFILM (“+” FpEME; " FRfME) O,
(13)  Typel Type-ll Type-Ill *Type-IV Type-V
KER +F ++F -F +F (F°) +X
NEBR -F° +F° +F° +F +Y(+F°)
FE—FIES (Type-1) RIEMR (BBUR); E_FMETBHES
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(BB, WaMSL) ;s B=FREiES (BREEEHM) @, 1
i (ERES ) KRWATTEE (WT3) ©; SHMERERHEAM
(AR REAER ) MBS FERELH_ZER AR (SHM
1998 X “IHEBIEE" M “OXiER” ). BitRB—/ER, B
BEAFAMBEANEETFREPX—FEAT, BMAREINE
FMEREREALIFR (F°) FHHEHERF (IRE Type-Iv) &,
MEAEX Y, REEHTHERKGEF, AR FIRE A LR R
HIF, IMERHRAER.: FRIHEREMIRESR, BRZE
RIBRIRRRE A . BEAFE I8 & A T L SE R F, FRIBRENT)
BERLE T R R A AR B — AT B (MAEEEEBF)
HIF-BOREH ’
FEBHEEIIEETRE, HTERSIES: ‘BL EAEH
MTROLR, HRiERIE M Y TOGEE % +iEBIAMER.” (Chao
1932 ) F] 540 ( Sybesma and Li 2007 ) Wi} “Schubiger ( 1965 ) ZE7&
BRSSPI E S JEIE 5 A0 LR BT 28 A B IR 3B ( particles )
BV (intonation) ZHMME X R, RINBRIFHEED. AKIES
A AR RENFARE.” #e52, BREMBSREAZEKHE
HXRFRAFEFESHMA; REAMGRE, S80aRE, R
BEWMESE, MER “HAREN". BT XLy
- BB £, B L, Yau (1980: 51) RIBIAREBEMR, it
Ui “TREUEYE S T X — TR A5 (implication universal ) :
Al FE SR AR A K 2 B R AR E AMEH” ©RH 4 08? Yip
(2002: Chapter 9) BiFg#i#E . REFAESWAEIEN, HE
FRRBERBERREAR" (2002: 272), B, “ARIESE
AT —MELTES BAERKEMA (Sybesma and Li 2007 ),
AP B IE R MR Yip (2002: 272) #H# “ERESIA”
BOESE: “INR AR BEEAZRAESA, BLAENRTUEE—F
itz ﬂﬁﬂ?\iﬁiﬁlﬁﬁﬁi (toneless carriers for intonation )’ 7, 4R,
T BT E‘Jﬁ%&ﬁ,ﬁ 1A (non-segmental particle ) #§E
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AFERERRHE, ArESFERERETERL, AHTaK—
8, (EFIME, AN Wakefield (2010) FilEFEHY: T R iB I
FEMRE T EREH GER) ERMNEH, HER, BEEn
BSCHTE PR R B BTGRP 5 EE X ( %peaker oriented dlscourse
meanings ), FXAARKIEIARELT "
Zg ERAFER, BATATLIN “Ppitch” MAFEME FRHE
T E =R R,
(14) BERESEN
a. % M Fundamental Frequency (F°) zhfit by % —
EWMELRE “FiR% (toneme)”, E4HYE “EW % (intona-
tioneme )”, T A 1 F # # .
b. F B A F & W AH E 4 % (Suprasegmental > segmental )
(a) FREM (HF) BEABTRFM (FR)
1.e., segment > suprasegmental :
*.5 > Tone-4; *-? > Tone-3 ( Haudricourt 1954 )
(b) BMEEEM (FR) BEHNTRFM (TF)
i.e., suprasegmental > segment:
Intonation > particle
c. 7 intonation ( 2 iE3f & Intonationeme ) & A AFEEH
" C* By — 4% B (EPP feature ) ;
(a) *C’mtonation
(b) C’mtonation >{intonationeme,, intonationeme,,...
intonationemey} @
ie., IR A A FREECPHE W COM A 3% B M52
3. (EPP feature, # Rizzi 1997, Cinque 1999, Tang 2006 ), 4]
FHAE T B & 4 Ek (illocutionary force ) ¥ 7R 7 435
* (EXR)
JE (14a) #TLAERfE K “— AT K — 4> I B one form one
meaning” FHERAIMAIZRH®; (14b) MEZBREMABZ RS AT
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YERRTTRRESE R, AT (14a) 1 (14b), IRHEHE (14c),
LRATUTT LI AKET R BRAEA HTEF T EEARER
W (724 Intonationeme Typology IEVRIEEKA ), 0 (15) P/R:

(15) QA FRETHHAREAR;

QEFHEETRAARERR (REREEHMER

REUFERFERGHR, AFEELR);

OFFEMSIRER, AREAALBSBRER;
@A ERRABSBE SR, ERARATEEALZ (W

B &iE ) ;

OB AEFAERRFME, HETH LMY

k “AEAKXEBERHAEAFAKRELR WFTER

LR XHAHE ER=FENMEA (RFRHE) #E, #
KR RS EREL . BHRANBLARAR ., EUR BT
FEMS, BISEOHEXAATNMESLE. E3C (2007) B
PR EFEAT:

BEEALT, NEEREE ‘BB FH, FHEXEA
Wy, EXEAFFRNEAME; i R, KEES
(RTTHE, 1929), thiw “(EXK? FEK.” (AEA, 2006) %
£, XAAHFEABRAEN, FEFMNERARS (Kratochvil; 1968:
35—47; R E 9%, 1982; M, 1985; Garding, 1987; #H#4,
1987: 154—155; ¥ 425, 2002; AREH, 2006), #A T A &,
EERNART, FANARBLBELFR, k% “BR”;
ot “WFaFa!” (RTHE, 1929), thiw “BEFEF! 7 (B4
#, 2006) £%, AMFERSHAE-LRRE, H#LTW,

XERMAUEEHEIERESE “BE” (R “E2” T)
Z8 (=), RtaEERARNM “FER FRIEL. X
Fh TR (CH—HER) REEASERARTE S AN
A%ﬂ,ﬂﬁ?ﬁﬁﬁ#%ﬂ%owTiﬁ%Am)¢ﬁﬁ%%E
RULFTAR .
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F w1 &9 38

I

RAVEBILATIENH, XBESHPRIER: BARIASR
ERMESEHA “ARERI T RERMNBABRFENIES.,
R BRI S A Xty EIGREMNBHNEFRKESHE, X
B IERR, E.

(16)

a. WEGERAFH, FURAARERH®;

b. REFAHNFT EHEFRIES, FUHAEARELH;

c. " EE., MEEHNFRRARMFT FEEE, UK,
HE YT RKEA AL RO F RN FEERE S

d ZEERAFAWES, FIUHEIRESH;

e AEERAFRANET, FUAAREAR;

fHERAAANES, I XUHEARELR;

BUNEEESRTHIEMNES EARR? ITALZRAF R

KBS, HibdhReEsIERINNEE. MR EIEaR R
PREAARIBESIANTE, TRETUEHARI ERWS, HEENZE
BEM R T — M, BHNEER. EMEES
FARES WA ARIESE,
B4, Kisi (Kissi) i858 TIEMWE B-RIRER, KEHE-RIR
B, BIRES., CAPIMEE, B—MREEERA (particle) k&,
(17) The kisi negative particle
a.0 tasélandd5 i sina 1€
. to first-time I know NEG
‘ At the beginning, I did not know.’
b.a cidu nda lé
they cure him NEG
‘They did not cure him.’
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56— Fp 2 £ A BhiAl (focus particle ) ni, B AT L F1 4 1745 15
( nominal phrase ) ¥,

(18) a.y4d ni ‘It is me.’
me FOC
b.yd cO ni ‘Itis me.’
me be FOC

ni WA LBRE EIE, Hlm.
(19) a.wangé c6 wdnd s/mmgbssyndé ni
Wango be person stingy FOC
“Wango is a stingy person/It’s Wango who’s stingy.”
b.yd kdandid ndi ni
I whip him FOC
‘I (myself ) whipped him/I’m the one who whipped him.’
ni O] LGRAREE, Hi:
(20) a.méédloy 6 cé cuucliwé ni
ricc he AUX sow FOC
‘It is rice that he is sowing.’
b. wanda-pé¢ &n pild 1§ ca mia ni
people-swagger one yousee thus FOC
‘These are just swaggerers that you see.’

AL 4N, Banda-Lindai&f&— ) Ubangiani®, JBIEWJE H-RI
RIBR, KEENRIEK, Adamawa-UbangiiEX. TAE —Fa
REEBIA (negative particle ) né ( Childs 2003; 131) ;

(21) (Cloarec-Heiss 1995: 94—95 )
a.m3 mamai kosara ne
je re-NEG-faire travail pas
‘Je ne travaille pas.” / ‘I am not doing the work.’
b. More common:

md ma kosira ma né
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je faire travail Ngc-faire pas
‘Je ne travaille pas.” / ‘Iam not doing the work.’
FE{ULR— ISR, RO TSR, MR, WRE
HE— AT X B RRNEE 2 m N REMS T, AW, {44 L
EHAERIRELED “AHEERAALR (Fa+) BHE"
WESHES N, BEZ, Bl EL” mAR " ARSCHE
B, RATAME, HRAHERL I SIGEASCAISIE, ©

w5 ¥ egigm

X “BERESEEARESA, EFERESUEAEUR
BT BRI RE T A TR — s X bl DUE BT ST 8 S YR
BUEH IUER A ESH: “BRURES A EED B K EE
S, BOPTGER—MBERKIAR,” (MF& 1993: 112) IRV
FEUBTRMUERAESA CXREX), BMR “AEAKETH
HRFRIESH, EERESNEAEIRESHA (X5 ),
LA RAVGEB RN . B EETUERE—NRAFEAMESR? B4,
KRBT B S HIEENS I, ERXRIERE TR —MRE
( Bt Hi% hypothesis ). XFPEREFHIERTORK., HTREMHR =

w . EALTFRERNTE, LHEERSEETR.
%E:

(22)a. wXE7 (BRERK)
b.H#ELF (EFR)

BEREY WLESE" U, ERENEREEAERL “h
FbrE" ML, BEM, ERNNAEETE LR, . F
FEEE, MERMFRESERE AFES” #H@ig, RARKY
THEARGERBR T —FRE. .

(23)
a WAFHR (FLEEN) BEHEA (£, L) =FANFH
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(F.N);
bAFERREER (S5 8H 1942);
¢ tERA-ANFER: T5,

R, ZHHMTEE. FTRAMWZE . HENRMBATEE
EMARF A ERFEREFRARRRIE, RITESTIEMBITAN
MARBESEREE. HFENERMUENBEERR—#.: Th
DUEBRAFE. etk —.

%_Aﬂﬁimﬁ%Tﬁﬂiﬁpﬁiwmm%% pUE:
THRIEESSeEMEE: bl £ BAR “AFE” M—FH
W (EAZGTRABAZI); BAF2ERNERNARDA,
MR=EA: . Eo A (B3, JFARR It = I i R R LA
“BULRERIAAEED & BER" WELHT ., X2
WHA T EZ R RE

FB=AE T AR T B RS R B ARIZ, 3% Haudricourt
(1954) HHBBTT, BEENERRETSRMBEEY, 7R,

(24) *2— k&, *5— £ 7

BEXFED, B2 EHHERE (FRRERER) wTaET
WRETE; £F (BTLARHHN) TRETHEBTN*s (&
B ZEN EET M R HANEREFRERE—BKE
© W) BAR, SRR AT LUEFRITAE R RAESA M B
KA R TS

EE: EHTUENERERMAXKESAMNEBELZ AR
AR FRHIAS, BEIIEKLUR “ASBL” NRRSHH
€, MX—FLARER T “HR-ESEH—B” UR “HiFE-E
VISRXERII” MIRHE, 4R, ERA EMS LR, XA
E—FEREN, HaRIIBeETETs, REBRBERKN
BRAAARIES X — R, A2k E (2013) F “EETGESSE
W WEAERMGER SR RIE W RETEARS
W, TRERABTERGH . RITME, (£3X) T B 304
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BY X W FeH(BL) HE B F. XFHRFESMEE
BE, EARBRANELL, LRARARIFHMES.

THE AR R — B EFRAT, R TUERARE 4’ FH
ok, HE.

(25)

a®H - Ha) :

FEW, RAZ=4. Bk, HiEHFT, BERET I,
el mZ BHY, HE LN, RFREFH, BEAR,
IrltEm, FEETHKEASA THEEFULEE . “UEET
Wi, RRERE, BUAT. $RBH, FFRTEE, £
RY¥E.” DHER, BUBERTXT. HAMEZH, BY,
2 M,

b.{ $3E - BAL)

TANCH, FRRART L. FRTEMA, BEXE, TiaBL
o ZHA T, RERETERE, UWHER, RTEIREA,
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Tone, Intonation and Sentence Final Particles in Chinese

Shengli Feng

Abstract: Based on previous studies and the distribution that more
Sentence Final Particles ( SFP ) exist in tonal langﬁages while less
or no SFPs are found in non-tonal languages, and also the fact that
no SFPs were attested in pre-Archaic Chinese which is arguably a
non-tonal language until the Spring-and-Autumn Period ( 770-476
BC) where a parallel development of tones and SFPs are observed
in the literature, it is then argued that intonation and SFI “are
fundamentally two sides of the same coin, namely, both are generaped

by the same head C’wronation under the CP-syntax parameterized as
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¢
[ + suprasegmental ] and conditioned on [ + tone system ] in human
languages.

Keywords: tone, intonation, ( supra- ) segmental alternation, sentence
final particles ( SFP )
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