Part-Time Lecturer
Dr. LAW Miu Lan
Education Abroad Program (University of California, San Diego), B.S.Sc. (Hons. - 1% Class, The

Chinese University of Hong Kong), Intermediary Examination of M.A. (Johannes Gutenberg-
Universitat Mainz), M.A. & Ph.D. (Freie Universitat Berlin)

Dr. Law is a scholar, engaging herself in teaching, practice and research in drama, theatre,
performance and communication studies.

Apart from teaching in the BA Programme in Cultural Management at The Chinese University of
Hong Kong since 2016, she is also a staff member in the programme of Master of Arts in Theatre Studies
at The Hang Seng University of Hong Kong. Since the 1990s, she has participated in over 20 drama
productions and other types of performances, practising acting and performing, devising and dramaturge,
directing and coordinating, translation and interpreting, producing and organizing, mentoring and
supervising, education and research development etc. for various societies, companies, institutions,
as well as festivals in Hong Kong, the USA and Germany. She has been invited to hold lectures and
present papers in various international symposia, conferences and seminars held by different university
departments, research institutions and theatre companies in Amsterdam, Baku, Berlin, Copenhagen,
Hamburg, Hong Kong, Leipzig, London, Mannheim and Stockholm. Her theatre critiques and research
essays are published in academic journals, cultural and art review magazines and online in Germany,
China and Hong Kong.

She is currently an examiner of Hong Kong Arts Development Council in the specialties of drama,
arts education, arts criticism and arts administration.

Courses & Workshops (Selected)
o Comparative Approaches in Drama and Performance Studies
o Theatre and Production



Introduction to Global Studies Il: Global Media
Multi-Cultural Music Theatre Project
Globalization, Cultures and Societies
(2 EBur) [The Company Thanks]
Western Theatre in Contemporary Hong Kong Performances
AR Bz BEa?) [Brecht & The Caucasian Chalk Circle]
Theater der 60er und 70er Jahre — Modelle fiir Heute [Theatre in the 60s and 70s — Models for
Today]

O O O O O O O

Recent Publications (Selected)

Monographs

Zu einer Asthetik des Hybriden: Eine Geschichte der Verflechtung von deutschen Theaterkiinstlern mit
chinesischer Theaterkultur im frihen 21. Jahrhundert [Towards a Hybrid Aesthetics: A History of
Interweaving by German Theatre Artists with Chinese Theatre Cultures in the Early 21 Century].
Dissertation Online of the Freie Universitat Berlin, 2011.

Book Chapters/Journal Articles

< fEiE & & F Ay AE S W Al > [The Chinese Drama on the German Stage], Shanghai Art
Review, 2016(3).

The Interweaving of the German and Chinese Theatre Cultures in the Early 21st Century, in K. Levy
(eds.), Deutsch-chinesische Beziehungen, Berliner China-Hefte — Chinese History and Society,
2011(39), 59-80.

Von der Flucht zum Weltbild eines >Kosmopoliten<: Eine Verknupfung der Theaterperformance
fluchtVERSUCHE mit den Texten und dem Leben von Gao Xingjian [From the Escape to the
Worldview of a Cosmopolitan: A Connection of the Theatre Performance fluchtYERSUCHE with
Gao Xingjian’s Texts and Life], in V.-1. Reinwand and C. Knoll (eds.), Forschung trifft Literatur:
Aktuelle Forschungsthemen im Spiegel literarischer Werke, 2011, 153-166.

Reviews and Critiques

Journey towards Music Theatre, starting from OASIZ, House Program of the Multi-Cultural Music
Theatre Performance OASIZ, 2022.

< FERFTHRUER G TEE — {22z )— > [The Rehearsal of genetically Designer-Baby — Ya can
Breathe!!], House Program of the Theatrical Performance Ya can Breathe!!, 2021.

< —EBENFEEFI O E = S0 ] > [A Problem that Teaches us to Reflect on Differences
via Narration and Scene], Shanghai Art Review, 2018(5).

< RS AT S FR — A7 AR R R B 2 57 /gL A 177 > [Grotesque and Irony: Analysis of the
Contemporary German Satire Die Firma dankt], House Program of the Theatrical Performance The
Company Thanks, 2018.

< 4 3% Bl 35 0 v] DL M4 > [Documentary Theatre can also be Emotional], Reviews Online of
International Association of Theatre Critics (Hong Kong), 2017.

< B BIEfEEN == WEE: A2 EE > [A Few Words by the Supervisor of Theatre Studies:
Empowerment from Various Points of View], House Program of the Theatrical Performance The
Caucasian Chalk Circle, 2016.

Invited Talks

Moderator in the Talk “Documents of the Third Reich: Documentary Theatre and Historical Documents”,
invited by The Centre for Cultural Studies of CUHK, May 18, 2018.

Speaker in the Talk “ " fiZEAFFF15 RAYEH | [Brecht and Today’s Hong Kong]”, invited by Touch
Theatre, Aug 12, 2016.



https://refubium.fu-berlin.de/bitstream/handle/fub188/13371/FUDissertationOnlineMiuLanLAW2011.pdf?sequence=1&isAllowed=y
https://refubium.fu-berlin.de/bitstream/handle/fub188/13371/FUDissertationOnlineMiuLanLAW2011.pdf?sequence=1&isAllowed=y
https://mp.weixin.qq.com/s?__biz=MzAwMzIzMTk1NA%3D%3D&mid=2653130102&idx=1&sn=a2ba349418b41b6224f1a175572b6bb1
https://issuu.com/lces/docs/oasiz_house_programme_with_eng_translation_of_chi_?fbclid=IwAR2I1dVFnzCgoY9kdwtbQY5qZfEA0nGhHd2dRE4HIguJVb4R8hm3ZcD_Z5Y
https://cutv.cpr.cuhk.edu.hk/detail/1483
https://cdn.flipsnack.com/widget/v2/flipsnackwidget.html?hash=dnlo98nd1j&t=1626964841&fullscreen=1
https://mp.weixin.qq.com/s/QpiN-3qnZGJUccJDkLsQCg?fbclid=IwAR0vbX8iUYr4bvmu881byAWztGqc8zbV0Qa51hF__82k6TztQ4ZjCQuxOmY
https://issuu.com/hkrep/docs/hkrep-1819-hp2-diefirma-web2/11?fbclid=IwAR3JIJ4xwpIfwNXdzZXb4_SE4cVxUY94mgDmNdf3ibJCLVdWuRTkniMYw_o
http://www.iatc.com.hk/doc/104741

